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The play takes place near Remulac in the south of France
at a time and place where magic is possible.
There will be one ten minute intermission.
































































Patrick Mark Saunders ‘13
In L’Illusion Comique, Pierre Corneille has created a play which 
celebrates his love of (theatrical) illusion. While Tony Kushner’s 
adaptation certainly continues this unapologetic embrace of the 
theatre and its theatricality, his script makes another thematic 
development which for modern audiences seems much more 
immediately compelling: that love itself is an illusion.  As Prid-
amant, the emotionally barren father, will explain early on, “Anything can be called love, 
any sort of emotion”.  And there is ample evidence throughout the play to support Prid-
amant’s pessimism; love is constantly being conflated and confused by Kushner’s char-
acters with greed, lust, pride, envy, duty, obedience, sacrifice… the list is inexhaustible. 
That this one idea, love, is alternately regarded as both a vice and a virtue throughout 
the play seems completely absurd; it must be one or the other, or (as Pridamant suggests) 
nothing at all.
Alcandre, the knowing magician, agrees that love is an illusion but finds this to be a point 
of praise rather than pessimism.  As Alcandre argues at the end of the play, love is an 
illusion only in that it is not manifest in substance or material reality, but this is no reason 
to negate its truth.  Illusion, for Alcandre, is not dialectically opposed to truth… which is 
what I find so compelling about this play.  The idea of love, as this play demonstrates, is 
teeming with conflicting definitions and ideas… it is an idea we all understand, but nigh 
on impossible to refine into one simple, but complete, definition.  The “truth” of love is 
too great, expansive, simple, complex, or complete; to try to contain it with words is to 
reduce it.
Love, then, is an illusion insomuch as it continues to elude any total definition or under-
standing.  Hold a globe before you; what do you see at this very moment?  The Ameri-
cas?  What of the Middle-East?  Sure, you can spin the sphere in your hands to observe it 
now… but what happened to those Americas?  Hidden from view.  Now the Middle-East 
and the Americas are no less real than one another, but the nature of this Earth is such 
that you simply cannot take it all in at once – something must be hidden from view.  I 
believe this play reveals Love to be a similar subject; at any moment it may appear selfish 
or selfless, a pain or a pleasure.  Though wrought with contradictions and complexities, 
perhaps these opposing qualities can still belong to this same composite whole.
This is the madness behind Alcandre’s method; the magician invokes illusions when 
Pridamant desires to learn the reality of his son’s fate in order to demonstrate to the 
audience (both Pridamant and the patron reading this program) that Love and Truth are 
ideas which can only be observed, explored, and understood in pieces; they are always 
subject to perspective.  As parts of them come into view, other parts leave focus.  This is 
the illusion of love and truth: that their realities cannot be grasped completely at any one 
moment.
The theatre, then, Alcandre’s true altar of illusion, is revealed to be a world wherein we 
are presented with and puzzled by these foreign perspectives and realities and invited to 
share their truths.
The art of illusion is the art of love, and the art of love is the blood-red heart of the world.
 –Alcandre, The Illusion
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NORMAND BEAUREGARD (Stage Combat) has worked 
as a Fight Master for 38 years and has choreographed over 
1,000 fight scenes for theatre and film. He is currently serving 
as the resident Fight Master for the Sandra Feinstein-Gamm 
Theatre where he has been staging fight scenes for the past ten years. He has been Fight 
Master for over 100 different theatre producers. Among them: The Public Theatre, NYC, 
Trinity Rep, Providence, Alabama Shakespeare Festival, Asolo State Theatre, Players 
State Theatre, Philadelphia Drama Guild. In addition to his theatre work Mr. Beauregard 
has staged epic fight scenes for the opera, served as Stunt Coordinator in film and MTV 
videos.
He first worked for the Providence College Theatre Dept back in the old Blackfriars The-
atre [in Harkins Hall] where he staged the fight scenes for Macbeth and Richard III . His 
most recent work at PC includes Hedda Gabler , Urinetown and Romeo and Juliet.
MIKE FLOYD  (Costume Design) is happy to design his first production with Provi-
dence College. Selected design credits include All’s Well That Ends Well (Yale Rep); Lady 
(Northlight Theatre); The Roads That Lead Here (Actors Theatre of Louisville); Hedda Ga-
bler; A Midsummer Night’s Dream (Yale School of Drama); The Audition (Bridges / Augus-
tine Films); Hedda Gabler; MacBeth; The Marriage of Figaro; The Learned Ladies (Brown / 
Trinity Rep Consortium); An Ideal Husband (Peterborough Players); Doubt, Little Shop of 
Horrors (Peninsula Players); Summer and Smoke (Yale Dramat); and Sympathy Jones (New 
York Musical Theater Festival). He works frequently as an assistant with many design-
ers including Marina Draghici (Fela!, Tony Award for Best Costume Design 2010), Tim 
Chappel and Lizzy Gardiner (Priscilla Queen of the Desert, Tony Award for Best Costume 
Design 2011), Jess Goldstein (Newsies!, Broadway and Paper Mill Playhouse), Katherine 
Roth (Come Fly Away, directed by Twyla Tharp, Broadway), Candice Donnelly (Of Mice 
And Men, The Acting Company), and Donna Zakowska (Kaos, New York Theatre Work-
resident &
 visiting artists
shop, and John Adams, HBO Productions). He has taught and worked with the National 
High School Institute at Northwestern University, Colby College, and Colgate College. 
He holds an MFA in Design from the Yale School of Drama, a BA from Kenyon College, 
and studied with the British-American Drama Academy. Examples of his work can be 
seen at www.MikeFloydDesign.com.
RENINA FLORES (Vocal Coach) is an assistant professor in the Department of Theatre, 
Dance and Film at Providence College.  A graduate of Guildford School of Acting in Sur-
rey, England, she has worked in theatre, voiceovers and television.  Her credits include 
projects for Discovery and the Learning Channel, Reflexive Entertainment and George 
Washington University Television.  Her vocal and dialect coaching credits include Twelfth 
Night for Providence College, Lord of the Flies for Henley Street Theatre, My Fair Lady 
for Barksdale Theatre (co-dialect coach), Suddenly Last Summer for Richmond Triangle 
Players, Two Precious Maidens Ridiculed and Troy Women for Shafer Street Playhouse, and 
assistant vocal coaching for Les Liaisons Dangereuses, Virginia Commonwealth University 
Mainstage in Richmond, VA.
JOHN GARRITY (Co-Director) has been a member of the Providence College Faculty 
since 1976. In his capacity as Managing Director of Theatre he is responsible for the ad-
ministration of the production programs in the Department of Theatre, Dance & Film 
and for theatre facilities within the Smith Center for the Arts. Mr. Garrity has worked at 
the Olney Theatre Center in Maryland, at the MCC theatre in New York and has directed 
over 30 plays at Providence College most recently, Romeo and Juliet in 2009 and Poor Mur-
derer in 2012. He is the recipient of the Providence College Alumni Association award for 
exemplary service in administration. In 2006, the Masterpool Foundation established a 
theatre scholarship fund at Providence College in Mr. Garrity’s name.
SARA OSSANA (Scenic Design) After receiving her Bachelor’s from Rice University in 
Art and English, Sara continued her studies at the Rhode Island School of Design earning 
a Master’s of Interior Architecture in 2005.  
Sara’s recent Scenic and Costume Design credits include: Yermedea Raw and The Change-
ling for Brown University (costumes); Ti-Jean and his Brothers for The Central Square The-
atre in Cambridge, MA; Hedwig & the Angry Inch a co-production for Trinity Repertory 
Company and The Perishable Theatre; Romeo and Juliet for Providence College (set & cos-
tumes); Much Ado About Nothing, Romeo and Juliet, Don Carlos, The Taming of the Shrew and 
The Pillowman for The Sandra Feinstein Gamm Theatre; Punk Play by Gregory Moss and 
The Fishbone Fables by Dan LeFranc for The Brown / Trinity Repertory Consortium; Ama-
deus, Dec.a.go.go, with The Elemental Theatre Collective; Lend Me a Tenor for Salem State 
College and An Inspector Calls for Wheaton College.  Sara has also won two Motif Theatre 
awards in Scenic Design for Sweet Disaster and Hedwig & The Angry Inch both with The 
Perishable Theatre.  Sara has taught design at RISD in both the Graduate and Undergrad-
uate levels and currently runs her design studio and owns a furniture line, O&G studio, 
that are both run out of the Cutler Mills in Warren, RI.  To view these and other examples 
of her work please go to www.studioseven7.com and www.oandgstudio.com
PAUL PERRY (Sound Design) is a 2010 graduate of Providence College. Sound Design 
credits include Little Shop of Horrors (New Repertory Theatre), Long Day’s Journey into 
Night (Assistant design, New Repertory Theatre),  I Loved Sam Stone (The Tank, NYC), The 
Rocky Horror Picture Show (Underscore Theatre, Chicago). Paul is currently working at 
The Chicago Shakespeare Theatre in Chicago, IL.  www.paulperrysound.com
JEN ROCK (Lighting Design)  Previously at Providence College: Lend Me a Tenor.  Other 
recent design credits include: Amadeus, The Vibrator Play (2nd Story Theatre), The Elaborate 
Entrance of Chad Deity, Bengal Tiger at the Baghdad Zoo (Company One), After the Revolution, 
Circle Mirror Transformation (The Gamm Theatre), Hedwig and the Angry Inch (Perishable 
Theatre).  Jen holds an MFA in Lighting Design from the University of Connecticut, and 
her design work has worked extensively with universities and professional performing 
arts companies throughout New England.  www.jenrockdesign.com
PATRICK MARK SAUNDERS ‘13 (Co-Director) is a member of the class of 2013 at Prov-
idence College, where he is in the process of completing majors in both English and The-
atre Arts.  This production is the culmination of a senior capstone experience through the 
Department of Theatre, Dance & Film which engaged Mr. Saunders in real work experi-
ence, providing him the unique opportunity to collaborate with professionals from the 
field.  He has also served as assistant director for Hedda Gabler and has acted in a number 
of productions during his undergraduate studies here.  Highlights include: Max, Lend Me 
a Tenor; Kerzhentsev, Poor Muderer; Malvolio, Twelfth Night
Mr. Saunders is also a student in the Liberal Arts Honors Program at PC, a member of the 
National Society of Collegiate Scholars, a recipient of the John Bowab Scholarship from 
the TDF Department, and President of PC’s own sketch comedy club, Six Gents.
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PHOTOGRAPHY OR VIDEO RECORDING of any kind is strictly prohibited 
during performances in the Angell Blackfriars Theatre.  
PLEASE TURN OFF CELLULAR PHONES AND PAGERS before the  performance be-
gins. 
Out of respect to the performers and as a courtesy to those seated next to you, TEXT 
MESSAGING  IS NOT PERMITTED IN THE THEATRE during the performance.
ACCESSIBLE RESTROOMS are located at either end of the main lobby.  THE MAIN RE-
STROOMS are located down the stairs in the lower lobby.  At the end of Intermission, an 
announcement will be made, audible in all restrooms and lobbies.
Tickets for events in the Angell Blackfriars Theatre and Bowab Studio Theatre may be 
purchased online or over the telephone by Visa or Mastercard. If you are on our mailing 
list, information will be sent to you prior to all mainstage events.  To be placed on our 
mailing list or to purchase tickets, call 401-865-2218 or visit www.providence.edu/theatre.
The Box Office at the Smith Center for the Arts is open for walk-up sales 1:30-5:00 PM 
Monday through Friday, and one hour prior to curtain on all performance days.  Cash, 
check, or credit cards are accepted for walk-up sales. 
All ticket sales are final and cannot be refunded.  You may exchange tickets for a different 
performance of the same production by returning your tickets to the Box Office up to 24 
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Providence College Dance Company
 ursday 13 September
Auditions: Twel h Night
Wednesday 12 September
Twel h Night by William Shakespeare
Performances: October 26-28 November 2-4
 e Illusion by Pierre Corneille
adapted by Tony Kushner
Performances: February 1-3 and 8-10
Student Film Festival
 ursday 2 May
photography: Chris Cacciavillani ‘14: Spring Dance Concert 2012; Gabrielle Marks: Gypsy 2011
 e Cripple of Inishmaan 2011,  e Sweetest Swing in Baseball 2011,  Lend Me a Tenor 2012
Poor Murderer, 2012;  Meghan Sepe: Blackfriars Dance Concert 2010, 2011
screen shot: A Silent Epidemic, Emily Croke ‘12;  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Curtains, a musical 
Book by Rupert Holmes
Original book & concept by Peter Stone
Music by John Kander, Lyrics by Fred Ebb
Additional lyrics by John Kander
and Rupert Holmes
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